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INTRODUCTION. 





The BpecimeDS of calligraphy described, and Dlustrated hercatter are pre- 
aerved ia the Delhi Mneeum.^ They include 20 manuscripts and 80 loose sheets 
mounted cm L'ardboard and locally termed u'Offis, which are in most cases Iwauti- 
iiilly illuminated. These manuscripts and teaglis, comprising the writings of 
not leas than 100 c^Uigraphista, represent seven different styles, cis, (1) (2) 

Tkiiith* (3} (4) NaeUtliq, (6) S^ikasta, (6) TupArd and (7) XIiat-i-QAubdr^ 

which have been treated separately, with the specimens of each arranged In chrono¬ 
logical sequence. An attempt has been made to supplement the description 
of each specimen with a biographical account of the calligmpbist whose writing 
it- represents. There am, however, certain ealligraphists who axe so far unknown, i 
and Bpecimims of their writing, to which no date could bo assigned with cer> 
tainty, have been dealt with at the end of the respective styles to which they 
belong. It will be seen from the bi<^caphical accounts of the calligraphista 
that most of them were attached to the courts of the Mughal emperors; but 
specimens of writing of the princes Diifi ^ikoh and^ih Shuja*, ami of Bah^ur 
^flh, the last Mu^al emperor, are perhaps the most interesting, being a concrete 
proof of the fact that the Mughal princes were given a regular training in the art of 
calligraphy. Among the manuscripts, the BaySg of Bakhta war Oan deserves special 
attention, as it consists of a collection of numerous original composHions and' 
extracts from standard Persian works transcribed by several calligiaphists of the- 
time. In order to make readers familiar with the various styles of writing 
reproduced here, there has been added a short discourse on the palteographic 
changes of the Arabic character and the development of Muslim calligraphy in 
India. This discourse does not pretend to embrace a thorough treatment of the 
subject, but presents only an outline of the Muslim paleeography of India, 
explaining the forces which have influenced the development of the various 
styles. 

I cannot conclude without expteesing my gratitude to Maulvi AsMaq Ali 
for Lis valuable assistance in gathering material for this memoir. 

ZAFAfi HASAN. 


* Na..4 7 tlu fuivmtr cil Um 

’ Tbm k HD ipcciAeti nf the ntjle la tlM Didki Miuetttn cdUkUoh ; iiui| i^fer ter 

gilfUil liti^ ol Ub^QnHti (iUtutfidoti Kci. Z} whkh w wntten in thjE 








SPECIMENS OF CALLIGRAPHY IN THE DELHI 

MUSEUM. 


The origm of the Arabic writing is obacmti. According to Home authuritioB ^4 
it Wns derived from tJie Kabatinon script towards the begbinnig of the sixth 
centnry AJ>.,* * while others attribute its odgin to the Syriac writing.* The 

dots and vowel madis were, undoubtedly, honowed frtuti the latiert and it ia 
probably on thin giound. that it is supposed to have originated from that « 

script* 

There has been a comMon balief that the primitive form of the Arabio Mufic cnamcter. 
writing was and that A'osM a subaequent development of the aam©.* 

But the fact is that both these scripts existed side by aide as early as the 
beginning of fslam* The stiS angulsr shape of the K^fic character prohibited 
its use for oidinaiy pniposes of life, and it was comieqaeatly reserved for 
copies of the and inscriptitins on stone atid coins. In the tiegmniiig 

it waa simple, hut unrelated as it was to the needs of practical life, it was 
cultivated os an artificial script, and gradually assumed snob a fantastic deconw 
tivo shape that by the rixth century Hijra (twelfth century AJ)*} it was 

difficult for common people to read it, and none except piofeasional calligraphistfi 
were able to transcribe it. A reaction started against it, wttb. the result that 
as early os the Tth century H^ra (13th century AJ).] it almost disappeared 
from the whole Muslim world. Thia explains the scarcity of Ktific (^urans 
and inscriptionii in India, where the Muslim power was not consolidated until 
the beginning of that century. The few Kufic inscriptions which are to 

be found on early Muhauimadan buildings * in India are generally of a religtous 
nature and mainly serve a decorative purpose. It may bo remarked here 
that the name £i^c has been derived from Kuia, which is uno of the oldest 
Muslim cities in Arabia. 

^ 4|f ^ 3iBL 

* hj Btry^ Antrii^l A^jividi Pecmi, AUaIlaJuiH^ 1316 ^ p- fi®. 

tmulpticci hy Blixilunikiii]. tiqL J,|i. 33^ Jk'vhJ 

by MmwAz (nmDiijcftpLiTc^ id tbo potBwkm <d Uaeamhixr} foliop 

^ Till? Dii3hqyii|5®7 A.JL«i 1J91 A.D4 Mil tbe toubi of (620 A.a.= 1231—32 JlBJ 

Uui Df JlLii inat^ IcinD AkH.=^ 1335 AlU.) Mt DeUil bfiu Q iiiiuld imUriptitiiii vrilItiH \n 

dniihtaaitAJ by Van B^rchnni ^ jftmri/' Tlin only K-Mg oi liiitodL^AliufeetTn»cn 

ihf‘ wit mil €if (lieAfAidT i>ii« id w«quo «tAimer. It i« iUted5&6 A.H. (134)0 





ctwnctcr. 


ouumcter. 


acHpt 


2 gpECOMESS OF CALLIGRAPHY Kf tWk DELHI »H7SEUM. 

is a lonTid acripb distinct from ffiJjSc, which is Anm ilsr. OcigiiiAllY 
it was used by the Arabs for ordinair purposes, but it developed ^ide by flida 
with the artificinl script until it reached the cnLminatlug point of its 

growth, and replaced the latter in the Oth century A.H. (12th century A*D.). 

The great attention xwiid by the Arabs to the development of their script gave 
rise to many styles, but these were only products of the ingenuity of various 
calilgiaplusts and did not differ from the main script in any essential point. 
Abn^l-Fa^rs description of the Arabic scripts ^ul^, Naakh. rauj?, 

Mul^aqqaq and iintAdn, which are stated by him to have been derived from 
the same origin,' clearly indicates that theii variation from each other was 
merely conventional. He writes: "The Svii and the Nosk% consist each of 
one-third curvwl Imes, and two-thirds straight lines; the former (the snfe) is 
joB,* whilst the latter (the is Mo/f. The TauqV and consist of 

three-fourths curved lines, and one-fourth straight lines; the fortner is yo?!, 
the latter is khafi. The Muhaqqaq and Eaihdn contain three'foiuths straight 
lines; the foimer, as in the preceding, is j«S, and the ffoiAdw khaftJ** 

In Persia the Arabic writing was subjected to a modification under the 
influence of the old PaJiim writing of that country, and led to the development ' 
of a new script, the Ta^liq, in the 7th century A. H. (13th centurv A.D.J, The 
latter did not remam long in use, having boon replaced by Naata'tiq which 
evolved from Nastk and Ta'fig in the next centniy, is a rounder ^ 

script than Nnsldt, »nd this characteristic is particularly noticeable from the 
letters ending in curves, which are more circular in the one than in tho other. 
Abu-l-Fa^ writes: “It {NaataUtq character) consists entirely of round lines. 

They say that Mir ^Afi of Tabiis, a contemporary of Timfir (1369-1404 .4.0.), 
derived it from the Naslch and Ta^liq; but this can scarcely be correct, because 
there exist hoohs in the Nasta'liq character, written, before Timiir’s time.’** 

Owing to the artistic gifts of the Peraians, Naeta'liq soon developed to a high 
state of perfection. But it was not until the advent of Hu^al rule that its 
use prevailed in India," having replaced as in Persia the Nasish. character, which 
has since been reserved here almost exclusively for religions works. 

. Shikmfa is only a variation of Naata^ltq, It is a cursive script, which is 
difficult to road owing to omission of dots and too much use of ligatures. The 
date of its evolution is unknown; presumably it arose a little later than 

t Ahn-I F^I «t«tra tl«t a» tbcte Ktipta inehdinR w*.it dHtTm] from Jfflfc hy Unit MiiqUIi in tlhn vntr 

amA.IL (eS*.S3 *.!>.), Bat thamiuMnt p*p>*ri futile Moiiti'eAmfiie PthrosTaphif plHtwi innlOaV latelv (tiudarend 
U*e ««fw1aa<vdy proved tbe fwili tlui hu bno au aid ■■ KS/k^ l»niut its origin inile|ieai|i<iit oT tba ntliM'' 

App^pnitly th* flTt remainiiig HrEi|^t« of Abn-IpFtEl d«rbr«d ftum N^iukJL * 

■ (fllflAr} h % tMu iKtl by tba tef-rpriM ||i4t luttsu wiittm with it pm ftJJ of 

ink. (hidden) 1 a tbt opposite. 

* yf KngllAh tntnilAUEm by Bloobminou toL Tm p. 10^. 

^ Ibid, p. mi. 

» Abo-l-FufI mnitrfce tiiat. dorlqg the time of Akbiir, SaHa'ti^ ncelve^I ■ new impetm f j;ti-|.A4Anrfl Bniiliili 
tmoflAtioii by BlorbmAnriu ▼ot L p- lOSb 
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The author of the (folio 11(a)) followed by ihu /tiEiitfrtf-t' 

Khttshitaii^san (pp, I05-tl) stutUB that it was invented during the reign of the emperor 
JiihAngir (1605-27 A-D.) by &tirzu Mu^antmnd Husain, the son of Mirza ShakrnlS 
lah, a Pemian refugee in the court of the emperor Akbar. Abu-l-Fa^l luahes 
no reference to ^Ucasta, and one is at first iuelined to give oredit to the above 
Btaternent, believing that it hut not come into existence before hia time. This 
view, however, cannot he correct, as there exists in the Delhi Museum a farman 
of Snlt&n Abu Ija^id, the grandfather of the emperor Babar, whiuh is dated 
as early as 666 A.H. (1464 A.D,} and is written in fine Shikasta cliaraeter (see 
illustretion No. 60). It is likely that the style was not known in India until 
Jaliaagirs time, and Mirzu Mii^mniad ^usain might have been responsible 
for introducing it hare. 

Kafic, No'nM, Noita^liq and are the main styles of the Arabic otber script* * 

character famiiinr to Indian Muslims, the first two being attributed to Arabic 
writing and tiie latter to Persian. The names of a large number ol other 
senpts are also quoted, but they refer only to calligraphical systems, belonging 
otherwise to one or other of .the above four main styles. As an instance it 
may be noticed that the specimens No. 103 and No. 104 are written strictly 
in the Nas^ character, but the artificial arrangements of the script in them 
are termed TupAra and Q&,ubdr respectively. 

Calligraphy has been a lavouiito art of the Muslims, cultivated among MtuUm can< 
them from a very early period on account of their great interest in the dovdop-*^^^* 
ment of their script. It has played a very conspicuous part m the fie'd of 
decoration. The reasou for this is at once apparent when we remember that 
the representation of living things is forbidden by the Islamic religion, and 
the ortbodo.T Muslim artists hml iherefore to confine the outlet of tbex arbistiy 
almost exclusively to calligraphy. Like other Muslim countries the art flourished 
in India from the earliest period of its conquest by Muhammadans, a fact 
to which testimony is borne by the beautiful inscriptions udomiug their early 
buildings. It was not, however, until the Mni^nl period that the art of 
calligraphy attained the highest development in this country.^ The patronage 
of the Blu^uil emperor induced many Persian calligraphists to immigrate to 
India, and under the infiuence of their foreign, masters, Indians also (Muham¬ 
madans 03 well as Hindus) were not slow to moke themselves accomplished in 
it. Specimens of the writing of many Indion caUigtaphists are to be met with, 
which in excellence and beauty of style compete with the wiirks of Persian 

experts. Tlie interest of the Mu^al emperors in calligmphy can bo judged from 
the fact that it formed an important factor, in the training of princes. 'Ahdn-r 
Ra^ul - fiadniT ft related to have been appointed tutor of Dare ^ikoh on 

his arrival from Persia, and the prince under bis training became proficicDt in 

1A iTiAminjopt 113 pcttueuiiKi tbff It h amid Um luLi^e Upc-u bw ^fniTAb Dm 

af LobAtQ, but cotmpcofli verbatim in kiauj pkAffn to thit rttliEr mtiwk mi tbp buu* imbjml, Dc 

^niiliUA ^ulim iUul^Ammitcl Hull Q^tnl cil DclbL Tba Jitter wu cilitLil wUh {ud&cM uuil 
by M. Husiiu And publiahrd by ibr AsMtic pI IkngAL Lb 

* Abii-bF^ff 9MJW.: ttii Mujetrty Hh™pi mych EvgArd to llte artp mul tukev n grent iotfr#tl m the 
Ryutmiii of Iicbm>l.bo iiiunbisr laf Rldlfol Englitb tranijation by Btoflb- 
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SPECIMENS OF CALI IQBAPHY IK THE DELHI iroSEDM, 




the ait.’ ^uja^ and Auiangzeb ^ also enjoyed a leptitatioik for handwriting. . 

The latter, it is Imown. to histotyt u^d to copy thje Quran ns a rcHgioas prac¬ 
tice even when he ocenpted the throne and had much state business to attend 
to." There are three speciinene of the writing of the princes Darn Shihoh and 
^ah ^ui&‘ in tlie Delhi J^Inseum collection {inde infra Noe. 41-13) which can 
stand comparison with the woths of the beat calligiaphiats of the period. 

The art of calligraphy has now been neglected in India, and it is dying 
out on account of the introduction of the printing press and the growing 
demand for English education. It ia regrettable that it has failed to draw the 
attention of modern scholars, who have not endeavoured to make a systematui 
study of its development in this countiy' and to place on record the names of 
the caUJginphista who brought it to perfection. There are one or twro small - 
treatiBC' on the subject, but they contain only biograpMoal notices of coUigra' 
phists, m general, without any illustration of their wrftrngs, thus not enabling 
the reader to judge of their respective merits and to mark the development 
or dectinc of the art at different periods in India. ^ 

m 

m 

A SPECIMEN OF THE KUFIC CHARACTER. 

No. I,—A leaf from a copy of the probably of the Sed century 

A.II. (Oih century A.I).). It containfi verses 78-80 of the vSiira IX written on 
parchment with the chaiacteristic that the cons onants have no dots, w bile- 
vowcl mark s arc indicated by dots of red colour. The p nnc?tnat ion js marked 
by a l OKctte of gold eolow ^vhIchl however, does not occur after every verse.. 
For similar specimens reference may be niade to the Enctfclopi^ia Islam 
(article on Arabia), plate^ IV, No. 2, and Arabic Palacgraphy by B. iloriti, 
plates Slf 3S, 40 and 42, 

t 

SPECIMENS OF THE NASm CHARACTER. 

i/ No. 2. — An illumiimtetl icoili written by Y&qat-al-llusta^simi and dated 
680 A.H. (1291-82 A.D,). Jalalu-d-Din, better know'n as yfiqOt-oI-ilusta'giini, 
was llio tonrt talligraphist of al-Musta‘<jim BillBh, the last Abhasid Cnliph up 
Ba^dSd. He achieved great fame fur ^Is skill in peunutnabip. A scr^t called 
Tdgvii derives its name from him, hut this refers more to his stvlc than to 
any innovation in tlie wTitteu charncter.^ He has been acknowledged os ona 
of the earliest masters of the art of calli^phy, and Ids style is much appre¬ 
ciated in India and Persia. He professed the §hl* *a faith, for which renoiin 
he WttB imprisoned by the Caliph, but Was released after three years. It is 
related that on tlie day when Bagdad wos put to genenil umssamo by 

^ Tii4iMra-i pw 09. 

• Jl9i!Air4 'Alamfiti by MiiUmaud lOql MukU'itl (poUEntw) by tie Aiiitlc Society ol isrl). 

p, 532, 

*Ei^lf ot dwTWifjpdf t^JidcMlL Sciiw. Till, J, pp, 6.S, 

* Enc^hpadit$ of p* 


* 
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U&laku Khnn. Yaqut took reCuge on a mindr and kusied. Hmself in the practice 
of calligraphy* He wuh boou joined by a friend who leniarked, “ What «nrt 
of ni&n arc you, that at mich a crh^ical time, when a genemt maaaacre le going 
on in the cHy, yon are busy in the practice of writing i” Yaqut in reply 
- said, ** flow fouUsh you are not to understand that thoiie who ate deatiniid 
to be killed ' will bo massacred,” Yflqiiti died at .Bagiidild in the year 097 
{1297-98 A.D,) at the advanced ago of more tha n 120 years,* 

a/ N o, 3.^—A 'vcitton in characters of a transition stylo between KUfic 

and Na»kh, and said to have belonged to the Sth century II. (14lh century 
AJ>,J, This stj'ie {conimonly known as ia beUeved to have evolv¬ 

ed at a verj' early period in India, and the fact that net. a single specunen 
of it has been illustrated in Morha’a Arabic Pulmography confirms the belief 
that it Was not known in Arabia. Persia or Egypt. But it could not hold 
its ground against the Naskk which had already reached a high st^ite of per¬ 
fection in Persia, and w’hich gradually came to prevail hv India, The Qitran 
has A double page ‘UMu'aw® with three gilded lines at the top, centre anil liot- 
tom written in the character. The word AUdh throughout the volume 

is also IraiiBcrlbed in gold, and so are the punctuation marks, which consist 
of ornamented cirelea and oecni after every verse. The manu script w’as ac- 
-quired from a member of an old family of the town of Amroha, district ^lora- 
dsbod {U.P.), who trace their descent from S^iab Wilayat, a well-kriowti samt 
of the place, A story is related by tradition among the family that the manu¬ 
script was given in dowry by the ^perot Firo;; ^ah {13ol'1388 AJ-bf to 
.his daughter, who wus married to a son of the saint. £sjr Aurel Stein, a peat 
authority on the antiquities of CWt-inl Asia, expresses his opinioii that its paper 
is of R iiltlii iril manufacture, aiul undoubtedly as old as related by tcaditioD, 

No. 4. — A Quran similar to the above in. all its characteristics, except 
that It does not contain the three gilded lines on each page, and presumably 
of the same period, A few of its pages ut the hegiuning and end are later 
additions written in a difierent hand, while some pages in the middle of the 
volume are iliuminated with gold and colour. It belongs to the author but 
has lieen noticed here as another specimen of the of this type which 

seem to have been once popular in India, 

No. 5.—An illuminated written by Muhammad .Af^al who calls him¬ 

self “ Dar5 ^ikolii "* (the servant or slave of Daifi ^ikoh), and ” al-Bu^firi" 
(the resident of Bu^arfl). It was transcribed at Kltbul in the year 1002 AJI. 
(1052 A.D.J when the prince was undertaking the siege of Qandohilr, 

No, 0.—A Simatjal (or small Qurdii) w'ith three double-page profuselv 
ornamented *«a*fd«x and the interlineal spaces adorned throughout with gold. 

^ (p, 34) pU«<« die death nf Tiqol iii the yeur QSS X.!]. (UlttS.M 

A,D.). 

* IfiW-td/hJA .Vami by Shlth XawIi {mumicript ogrpy la the pcMeeMlon of the udiot], fediu tM{a) 

end <t}, 

B at fnmtiiplm gl 1>ook E^^D^rKlIj gilded and Mglily imiMtiiEtitpd. 

Ddri ^Lkob wni tlie mu uecuAt h« X-dl 41. 
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OF CAtUaRAmF IF THE DlZiHI MUSfiiTM. 


)t does not bear tbe date or the name of tbe Hcribe, but is tmdIitioiiaUT re- 
Iat«)d to have been writtpii by Haddad, It ia a family relit of the present 
writer to whom it belongs, but has Ijcen noticed here since there ia no speci¬ 
men of J^addSd'S' writing in the Delhi Maaeum collection. 

'Abdu-l-Baqi, better known as Haddad, was invited from his native country 
Persia, by AuTBiigzeb towards the close of the reign of the emperor ^^jahSn 
(1628-58 A.D.), f)n his arrival in India he presented several of his wri tings 
including a (^urdn on Hti leaves, to the royal inspection, and was given the 
title of Y3qut Haqam.'’^ The author of Hdltit-i- fChu^hnattiSdn says that he 
saw a copy of the Qitrdtt transcribed by Hud did on 30 leaves, ami adds that 
he was matchless in Khai-i~Kh*ifi (thin writing), which in spite of ita fincncHS 
had the cbaracteristie of being so distinct as to be clearly readable by all, 
whether young or n)d,^ The Htmayal under notice Is an excdlent speciiuea 
of Khat‘{-Kbafl. Haddad returned to liis native country', but he left many 
pupils who maintained his style very late in India. 

No. An illuniinateii waafi written by 'All Akbax, the son of ‘Abdu^ 
BSql Haddati. 

8,—.4 teagli adorned with gold amt written by *AlT Aa^at, another 
son of 'AV«iu-l-Iiilq1 Qudclild. 

No. 9.—A with a double-page ‘wfitf’dn written by Muhammad ‘Arif 

Yaqut Kaqttm JOvan and datefl ICtSO A.H, (1069-70 A.D.). 

Muhammad 'Arif entitlerl Yaqut Raqam f^iin was a native of Hirat 
ami the best of the pupils of 'Abdu-l-Baqi ^sdd^d in India. He was instructor 
of the sons of the emperor Aumrtgzeb who learnt Nosis^ writing from him 
and from Mir Sayyid ‘All Jawflhir Raqom (see No. 40), The author 

of Hdfrtt-i-jOoainawisdrt (folio 4a) writes that he saw illuminated copies of the 
QuruH and Ponjf SSm* transcribed estcallently by the princes alter MuJiammad 
‘Arif's «ylc. The title of Yaqut Raqaiti ^Sn is said to have l^een confeued 
upon him by the emperor ^flh ‘A lam BabSdur %ah.^ 

No. 10.~A wisff written with red ink and sparingly adorned with gold. 
It was transcribed by Tbadullah, sbter’s son and puptl of Muhammad 'Arif 
YAqSt Kaqam KhiSn.® 

- N-:!. 11.^—A written by QiSzI ‘fimatullah who was a pupil of Mufmm- 

mad 'Anf Yflqfit Baqam Kian (see No. 0). The Qazi achieved greater fame 
for his skill in calligraphy than his teacher and Wrote both Khaji (thin) and 
Jail (bold) with surpassing excellence. He died in 1186 A.H. (1772-73 A.D.}.* 
No. 12,—A written by Faizullah, who wbb the older brother of Qfizi 

‘Ismatullah and a very good hand in The name of his teacher is 

pv 124. 

■ tiiUD ttn), 

■ A cdtlwtlon of Are SOraa atf the 

* wM", F- iSO, n. L 

►16*1, p. 127. n. 2. 

116 * 1 . 
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not Icnown; possibly like his btothar he was a pupil of Miilbiamiiiad * *Arif YgqQl 
Raqam |d)Sn. 

No. 13.—A wajii written by Sajyid Imain ‘Ali Rizvi who waa oan of 
the calligraphistfl in the service of the crown prince Mir;:u Abo ^far after¬ 
words known as Bah&dur ^ah II. He wrote after the style of QazT ^f^miit- 
ullah^ (eee No. 11). 

No. 14.—"An illnminated written by Ja!alu-d-llm RizvI. the son. of 

Sayyid Imani 'All Ri?vi. He followed the style of hia hither, like whom he 
was tn the service of the crown prince Mirna Abii Zafar.* 

No. 15.—A wasli partly in iVusM and partly m Tughra written by Bahadur 
Shah 11, the last Mughal emperor of Delhi (1831-57 A.D.). He was much 
interested in caDigrophy and could write aeveml scripts, but had special tact 
in which he wrote after the style of Qfi^T 'Ismatullah.^ It is related 

that His Majesty had many pupils in calligraphy, each of whom, like his pupils 
in poetry and his disciples in SuJ^ism, received a monthly allowance of Ha. 3 
from the royal court. 

, No. 16 .— A imall adorned with gold and wriltea by Muhammml HtunilyOn, 
who is related to have been a prince of the royal Mughal family, living about 
the middle of the last century. 

No. IT.—A prayer book with a double-page 'unv>an and the interlineal 
spaces throughom adorned with gold. It was writteu by AqS .Mir Husahi 
of aiifiz and b dated 1249 A.H. (1833-34 A.l!.), 

No. 18.—traali written by ^Abdu-r-Halpnan. 

No. 19,—A wagU Written by Asad *A1L 

No. 20.—A isasli written by ^umsu-d Din '.4af. 

No. 21.—A l>ook of prayers, entitled Sa^tja~i A'dmikr, with illundnated borders. 


SPECIMENS OF THE NASTA‘LI0 CHARACTER. 

No. 22. — ^A wagti written by Mir *AU, posaihly Mir *All of Tabm, who 
waa a contemporary of Amir 'nmiir (1389-1404 A.D.). Ha was the most fa¬ 

mous caUigraphbt, who added a great deal to the dovalopment of the Nasta‘- 
liq style by bying down prin ciples for i t, and it b for this reason that be 

given by son»~tbe credit of inventing that style.* 

No. 23.—An illuminated teaal* written by Sultam 'AH. Several calligra- 
phbts of thb name are known to have flourbhed in Persia, of whom Afauluria 
Sultan ^All of Ma^had has been the most famous in India, and it is not 
improbable that thb leaj/f b hb work, Abud-Fazl says that Sultfiu ‘All of 
^la^ad surpassed all calligiaphbts in NtuOa'liq, Ho imitaiod the writing oi 
Maulana Axhor, a pupil of Mir 'All (see No, 22), though bt did ntri^ learn it 
from him personally. Six of hb pupib are well-known, ub., SuH^n Muhammad 

I foUo !!(■) I Taiikifa-i-Ki uf^ iMugjuan. p. 12B. 

* m Hl-U Iifl4 luasaiii. f(iUo 4(i>. 

* pp, 4 (h40i EoglUb'trtiiiliitlDD filocluuAtui, toI. I, p, lOt. 
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Khandan, Sultan Mtt^ammad Nux (see No. 24)t MautanA ^Alau-d-Dm of 
Man\§iia Zainu-d-Dln of N^SpCLr. MhuUUUI 'Abdl of Ni^apur and Mu^oin-' 
mad Qasim Shadi Shah. oai‘b of whom possessed, some distmgaishmg qualities. 
Aufdiorilioy differ about the date of his death, which took place aoeoiding to 
some in. 002 A,H. (1490-97 A.D.), while others place it in 010 A* *H, (1504-S 
A.D,) and in 9J9 A.H. (1513-14 A.D.).i 

\/ No, 24.—^An illiuninated written by Sultan Mahammad Nfir, iivho 

was one of the six prominent pupils of ftlauiana Sultan ^4li of Mu^hud,^ 

No. 25,—^An illuminated nvifK written by MTr ‘.4Jfu-l-Katib, who was a 

Sayyid by nuite and a native of TTirfi L He was an accomplished aeholar and 
. an excellent poet, but his greatest fam.e is due to his skill in penmanship. 
He gave a new impetus to the art of ealbgiaphy on which subject he com¬ 
posed two books entitled “ Rjistau-l-Khaf ” and “ Ahu-l-Fa^l 

makes the following remarks about him : " Besides these, there is a great num¬ 
ber of other good caligraphists, who are famous for their skill in NastA'liq 
uij MaulAuil SultUn * A1T of Q5yin ^ * JUuuIbjuI 8ul|aa ‘Ali of Ma^had*; Alao- 
lonu Hijrani * and after them the iUuatriDtis Jlaulanfi ilir ‘All, the pupil^ 
as it appears, of ilaulanS Zainuddm. He brought his art to perfectum by 

Imitating the writing of Sul^sn ^All of Ma^ad. The new method which he 
established is a proof of his genius; he has left many master-pieces. Some 
one asked him once wliat the difference was between his wTiting and that 
of the Maulana.* He said, 'I have brought his writing to perfection; but vet 
his method has a peculiar charm.* The emperor Jabiugir is related to have 
possessed a very fine and authentic coUeotion of the specimens of his writing, 
illr ^AUu-l-Kstib lived for some time in the court of ‘Abdullah ^ilu Uahuk 
as an instructor of his son Momin ^fln, hut as the climate of But^uru did 
not suit- hia health, he secured permisaion to leave it on pretenca of going 
abroad to Bee the world. He died in the year 024 A.H, (1518 A.D,).® 

No. 20. — rfmiir Ndmakf or the history of Timur, by Maulanfl ‘Abdullah 
Hatifi, with an iUuniinated heading and five uunlatTUros in Peialan style and 
dated 892 A.H. (1487 A.D,). 

No. 27.— Bastdn of Sft‘di with a double-page ‘unusfiji and dated W44 A.fJ 
(l.")37 A.D.), It bears at the end a seal impression of Rai Kunwar Sain, 


^ Taditiia-i-£iK2iMnn«An, pp, 4S-43 i ^In-i.altnwf.Ea^iKh tmoBLithni bj Dlocihinuiii, »i>J, I, jjp, Kil.S, 

* Ibi>t, p. 25. 

* MftulaufiSull&B'AGofQlpu <4 Saltln Uini't eluliimi uH died in UU A.E. 

■ (isoe-»a.o.>, 

< Se«N<w sa. 

* MaolinA Hijrsnt wM a Irtenl liuTr 'AC janer, tlic prime-iuibUtcr of SiiliSn ButfLbi Minei. Bn dkd t» 
W2l AB. ( tfit6-lS 

* SiiltlA *AU Oft r 

* tmiAlfttitsa hy vd. p. If)2. 

' raiiaiw-i-QuilNOKniSH, pp. 4fl-B4. Some«irtLoriU«pliwe lis dwUa of ‘Alia-J-KStib In the year WI 
a-n. 11544-4(1 md A.1HI600 AJJ,>(B«!C4t*lo|nieiiltluip«iii*oM*niu((Tiptitn tbeBritiBh Ifmeaiii bj 

CbnlcB RleiL. 17^ p. 531 
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nrho se«DiB to have lieeii the keeper of the wardrobe to ^iih. ‘AJani 11, with 
an eiidorfiement thut it was piace^l in the rotTtl ward robe. 

No. with an *«nir»» written by of 

and dated SS5 A>H. (1577-78 A.D.), Like No. 37 it has also at the end a 

seal impregaimi of Bsli Kunwar Sain with the same enJorsemofit* 

No. 28.— Shah Ndmafi of Firdausi written in four gold-ruled cofmnna ^rith 
a double-page ‘fifiwdn and numerous miniatures in Persian style. It doea not 
bear the date of tranficription, but on the flyleaf there are a few endorsements 
referrtug to its purehase dated as cady as 1005 A.H, (1500*87 A.D.), 

No. 30.—An illuminated written by ^ah MaluniUl of N^apilr. Ho 

is mentioned by Abn-l-Fo^l among the calligmphista famous for their skill in 

No. 31,—-A uxijili written by JUnhammud QuHatn Zairin Qatum, a oatK^c 

of Ktuhnih and the court calligraphist of the emperor Akbar (1550-1605 A.D,). 

Abu-l-Fazl English translation by Bloduuaiin, vol. I, pp. 102-3J 

writes about him as follows: “ The artist who, in the shadow of the throne 
of His Majesty] has iM^come a master uf oalligtaphy, is Muhammad Quiiiain 
of Ka^iuir. He has been honoured with the title of Zumn^offiNi, the gold 
pen. Me surpassed his master Maul5n5 *Abdu-l''AzIz; his Madddt and Dauair* 
shew everywhere a pFOjier portion to each other, ami art critics consider him 
eijual to Mulla 31ir ’Ali.”® 

No. 32.—A uioffl wtitteu by Muhammad *A1I, the sou of Muhammad ^usain 
Zarrfu Qalam. He wrote as mtceflently as his father, and had a special ekill 
in KUat-i-Jallt* 

No- 33-—.in tUuminated written by Mubummml Husain of Tahrtz, who- 
was a famous ealligiuphlst and teacher of the cetebratei.1 ‘IniAd,^ (See No. 35.) 

No. 34.—An ilium mated imjli written by Alubanimad H-iisain, Al-Kfitib 
who is probably the same as Muhammad Husain of Tabriz. 

No. 35,—An tUumiuftted wiiffi writteu by ‘Imad. Mir Tmnd al-HaaouI, a 
native of (Jiizwm, was the most celebrated Persian calligraphtst; of the §afvi 
period. He led the simple life of a dervish at Isfahan anil never isred for 
rank or wealth. A story la told that SI)3.h ^Abbas I of Persia once oflered 
* hmi TO Tomins (a Persinu gold coin) expressing a desire that be should 
transcribe a copy of the Sh^htuiimh for him. A year after, when an 
enquir}' was made if the book was finished, he sent to the emperor the 
first 70 verses of Hie work with a message chat the amount granted by His 
Majesty covered the wagea for transcribing as many lines only. The emperor 
being displeoeed rejected the transcribed pages and made a demand for the 
return of the money. Mir Tm5d forthwith cut asunder those lines and 


^ Kn gHiih tTftniUtion bj HJochnmiini mL I, 

* By (eitcnij 013^1 mwi kttm like ^ A»d by (irtimliitei) lettei ■ Uke ^ ^ ^ 

* F«r ftpeciiapii* <it (be urittiig id MuM IOt 'JUI, better kiitPim *Ji lee No* S'lL 

* J>fibrl-f-£liidiiiiiieidTSi^ |i* M 

* J.lii Ebgbih umuktioo Uy Bkxbmufflj t«k I, f. 10^ 
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distributed tbem among 70 of his pupils, who readily contributed a Trimsn each, 
and provideil the required mone^'. The etui^eror, who had also entertained 
malice against the caQigtaphiet, on account of his iSunwi faith,' waa greatly 
enraged, and addreasing one of his odfeers named Mansur said, Is there 
no one to kill thi* * SujiTii ? ” Next moming when * Tmfl d was going for a 
bath to the he was murdered by Mangtir. Jt is said that he had 

been informed of the emperor's hostile intention, and in order to appease 
his wrath had composed and transcribed an apology, which he intended to 
submit personally after his bath. The apology is in verse and rana aafollows;— 

aU *** *** J ( I ) 

dJI JyMj uJli ^ Ijb* ^ isb jH ) 

rraa^loIiVn. 

1. '*Mark my virtuw, on* hy one, and Forgtvf^ my ten fauita for each. Fnidon for 
the aake of God all the erunee I have eamimtted. 

3.. Do not inflame the fire of enmity with lh« breath of wmtL, but forgive me for 
the eake of the tomb of the prophet." 

‘Imad was a pupil of Aluhammad ^usaia of Tabriz,® and follow'ed the 
style of 'Aliu-I-Katib which he developed to perfection. The specimens of 
hia writing were held in high estimation in India. The emperor ^ahjahUn 
is related to have taken such a fancy for ‘Imfid's writing that at the begu¬ 
iling of his reign he used to heatow the rauk of one hundred on any one 
who brought liim a specimen gf his work. Mir ‘Imfid was murdered in the 
3 'car 1024 A.H. (Ifil5 

No. 36.—f^iAof MajtiSf a book on Sufiisin, by 'Aiaii-d-Dauhih Samniiiu, 
with an illuminated heading and two minjatures. The mana=cript is dated 
1020 A.H, (1611*12 A.D.) and wss transcribed at Agra by ‘Abdu-r-Rabim 
entitled Roshun Qalam (bright pen). On the By leaves at the Ijeguming and 
end there are several seal marks and endorsements, the most important of 
the former being those of the emperors ^ahjahan and Aurangzeb. One of 
the endorsements is by ^ahjahan, which is dated &th of Jumada f] of jjjg 
year 1037 .\-H. (14tli February 1028 A.D.) and refers to the receipt of the 
manuscript in the Imperial Library, 

'Abdu-r-Habim was a famous calligrephiat of the court of Jahangir. He 
had also the title of ‘riabonw QoJasi (Ambergris Pen) which seems to have 
been conferred upon him about the year 1022 A.H. (sea No. 37 ), 

No, 37 ,—An iUuminated dated 1022 A.IL (1613-14 A.D.) written 

by the same scribe, who aasumee hero the title of ^Anbarin Qafam (Ambergcia pea) and 
also calls himself ** Jahan^ ^ohi ’’ (the servant or slave of Jahangir). 

» Smuia b* Kct of MulimunnUiw wlio tlio intcrAron ol Aba Btkt, TJmur, rflunfa .n4 * Att 

M ini* Md lawfuL ll ii dJstiiigaiibed from thm not oceordUtg to wlKwe bolitf the fint Uixw oallf# ^iiu 
pwa and *AB the only otie -mha had rightful I’hthna to the JQiU/af alter the detolw oi the pimhirt. '***"'^^ 

* Jla.i.JHMKi, Engiab traMlarion by Hlcohmami, voL I. pv lOS, e. 6. 

* fdlo (((■), 
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No. 38, — An tUununated wjoffi written, by ‘Arab SbinSa. It ie dated 
1041 A.fl. (1631-32 AJ).) and containa prayera for the king 'Abdidlah^ pro¬ 
bably ‘Abdullnb Quth ash oi Golkimda, who ruled 1020* *1083 A.H. (1611-72 
A.D,). 

No. 39.—An iUmninated wajB written by ^Abda-r-Rasiid Dailml, better 
known as Aqa. He was a sister's son and pupil of Mir 'Imfid (gee No. 3S), 
after whose murder he migrated to India during the teign of ^^bjahSn and 
w'aa taken into royal favour on aecotmt of his skill in penmanship. Me was . 
.instructor of Dara ^ikoh, the eldest son and the crown princo of Shah'jahan- 
Zebu-n-NiM, the talented daughter of the emperor Aurangzeb, is also relate 
to have been one of his pupils. ‘Abdu-r-Roshid died at an advanced age 
in the year 1081 A.H. (1670-71 A.D.) and was buried at AgntA 

No. 40. — Bitifaf of Bakhtflwar KhSn (folio 44h), a specimen of the writing 
of Sayyid ‘Alb Aawghir Raqam. He %*iia a native of Tabtih but came to 
India during the reign of ^ahiaban, who conferred upon him the title of 

floicnAir Jiayam and appointed him instructor of the piiuce Aurangzeb. The 
latter during his reign made him inatnictor of his sons and li^uperinteiident 
• of the royal librait'. JawaMr Kaqam generally accompanied the royal retinue ^ 
pnd was with the emperor in the Deccan when he died of insanity in the 
year 1094 A.U. (1683 A.D.). His corpse was brought to Delhi to bo buried 
there. He wrote after the style of Mir ‘ImAd (see No. 35) and shawed great 
respect to ' Abdu-r-Ros^ld Daihnj, there having been a close friendship between 
the two calligraphists.* 

Bat/d^ means a note-book^ and the volume under notice, which was com¬ 
piled by BakfatSwar Hiaii. contains a collection of numerous original comyosi- i 

tions and extracts from standard Persian works transcribed by various welt 

known calligraphists of his time. From the ehronogrom, contained in the 
Bftfjdf (see Nos. 46 and 48), it is bferted that it was compiled during the 
years 1082 A.H. (1671-72 A.D.) ami 1083 A.H. (1672-73 A.D,), but most of 

the pa-ssages bear dates wliicb range between 1081 A.H. (1670-71 A.D.) and 

1088 A.H. (1077-78 .4..D,), It was, however, never finished, cousidcmble space 
being left blank to be filled in, and on the folios 7156-7i8h is the chronology 
of Amir Timur and Ida descendants, continuing until the year 1119 A.H. (1707-8 
A.D.). This was apparently inserted after the death of Ba^tuwar Khan 

-which took place in 1006 A.H. (1GS5 A.D.). The Baydf is a veij fine monn- 
script with gold border lines, some of Ha pages being gold-sprinkled and having 
. ill timma ted headings. 

Balbt&war Kban was a noble of the court of Aurangzeb. In the lOth 
year of the reign of that emperor he was promoted to the rank of one 
thousand, and in the J3tb year waa made Superinteuilent of eunuchs. He 
died on the 15th of Rablb-l-Awwal 1096 A.H. {I9th February 1685 A.D,). 

The emperor had bo much regard for him that he conducted personally his 

^ PP^ t ftHDm 

* , pp^ 50-^ 

c 
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SPBCIMEKS OP aALLKjRAPHr IN THE DELHI KDBET7M. 


fnneml prayeft and followed hii! bier lor flome paces.* Ho was the founder 
of a Aordf known after iiim in Delhi, and wao tho auth(» of a historical work 
entitled Mimt'i-'Alam, the preface of '^liich has been copied in the Ba^oq^ 
No. 41.—An illaininated v?asli written by the prince DarA aikob. It ia 
dated 1041 A,n. (1033 -32 A.D.) and ta recorded to have been tmuBcribed for 
the Sadm-g-Sad^t (Chief Judge) MiisvT WiaEL 

Dfita ^ikob was the eldest son and exown prince of ^ahjabau. In the 
year 1658 the emperor suddenly fell 01, and his condition having become pre¬ 
carious, DSrS Shikoh began to contrive measures for securing an easy suooea- 
abn to the throne, which resulted in a civil war among tho sons of Shahjahiiii. 
Darh Si^oh was defeated by AurangMib and obliged to fly for his life towards 
Sindh, where he was captured by the chief of that countiy and brought to 
tho presence of Aurongzeb. He was then exposed through all the principal 
places of Delhi and put to death by the order of Auningzcb in the wear 1659. 
The unfortunate prince was a great patron of art and letters, having made special 
studies of the HindQ religion which he endeavoured to reconcile with latAm. 
He caused Persinn translations to be made of several Hindd religious works, 
and was himseli author of a few books on his favourite subject of SuflisiZ 
He also oujoyed great fame for penmanship, and is related to have b^n ou» 
of the beat pupils of 'Aljda-r-Iiaahid IhiUtui (see No. 39). 

Musvi was a Sayyid of Muafehad. He was admitted to the court 

daring the reign of Jahangir and gradually rose to the rank of two thousand 
and the office of Chief Judge of the whole empire in India , ^ahjahiin, 

on his accession, reinstated him in his post and in the 5th year of his reign 
prmnoted him to the rank of four thousand.* In the 16th veer of the reign 
^ that emperor he was discharged from his office on the ground that he 
did not execute his duties satiefactorily, and a year later died on the 18th 
of §afar 1054 A.H. (26th April 1644 A.D.).* 

.. ’’y th® am of asMb 

Qlnm-l-nom (giiijobai.). with a Kmart that it waa an imitotioB of the writine 

of hia t«icber, Mir 'Alt It was a practice with calligraphista to take a weU 

hiowa penman for a moJel ami imitate his wilting mitil their etyle wo. 

Tlt-“ ir t • '.i' *" “■! Om Ptinte 

raU» Mit All, who •> probably Mir ■Alt of Tabrit («e No. 2*1, or Mir •Alta- 
hhStib (eee No. 2S), hie teaohet in the wrae that he imicH i,;, 

Dv VlCi. 

bv ht'laS'*' He” T TT'' 8®ven»r of Bengal 

by hi. fathM. Ho also took a prornmnit part ia the civil war between his 

brothera dnnng the serioua ill ness of aabjahin, and marched twice from hi. 

^ wmia s«aw m.„e. 
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pTOTince to try his luck for the throfle. Ultimstely iu the year 1659 he wm 
defeated by Aumngzeh etui obliged to seek refuge in ArakiUL^ wbere, some two 
years afterwards, he was put in a boat with all his family and sunk in the 
river by the order of the Kaja of that country. 

No. 43,—Another specimen of the writing of ^eh ^uja' beautifully illu¬ 
minated and tnmBcribed on the ^Hl^^k of the picture of that prince. 

No, 44.—-A troah written by Uluhiiminad Muqlm, a famous ealligraphist 
of ^ahjahan'B period. ITe lived in the Kill Hlaajid at Ifellii and had many 
pupils in calligraphy. He followed the style of Mir ‘Tniad^ (see No, 35). 

No. 45,—A tfWfZi Written by * Abdullah, who is probably the same as 
‘Abdullah of Shahjaban's penod.* 

No, 46 .—TUiyasf of Balditawor KbSn (folio 702»i), a dated 1082 A-H. 

(1071-72 A.D.) and written by Muhammad Amiu of Mashhad. It containa a 
chronogram of the compilation of the Boyd? composed by Ba^tawn • himself. 

No. 47.—A irajK written by Muhammad Baqir, who was a court calli- 
graphist of Aumngaeb (1668-1707 A.D.). His writing was much appreciated 
by the emperor.* 

No. 48.—Bayd? of Bii^tawar l^au (folio 56Si), a Qai'a written by Muham¬ 
mad Isma'fl, 'Aqil, containing a chronogram which gives 10153 A.H. (1672-73 
A.H.) as the date of the compilation of the Buytif. He is probably the same 
as lama'll who was one of the court calligraphists of Atirftng;zeb, wroto 

jannans of that emperor, and had the title of Boi£an Raqatn conferred upon 
him in the year 1696 A.H.* (1085 A,0.). 

jfo, 49.—Bdydf of Bakhtswar lOian (folio 64h), a specimen of the wnting 
of Savyid Ahmad, a enUigraphist of A.utangzeb's period. 

No, 60.—Bayd? of Batetawar Mifin (folio 422b), a spBcimen of the writing 
of Muhammad Na'lm of 4^*han, a calligraphist of Aurangreb'e period. 

Jfo, 51,—Bayd? of BalitilwaT f^an (folio 632fc), a specimen of the writmg 
of Muiiammad §adiq, a calligraphist of Aurangseb's period- 

No. 52.— Bay^ of Bal^tawar Hvan (folio 542u), a specimen of the writing 
of Mir Ifabibulloh, a calligiaphist of Aurangiseb'B period* 

No. 53.— A icoji* dated 1099 A.H. (1687-88 A.D.) written by Mul Raj. 

No. 54.—A tBa§li dated 1112 A.H. (1700-01 A-D.) adorned with gold and 

written by HidByatuUah. Zarrin Raqom, who was a pupil of Sayyid ‘All, 
Jawahir Raqam (see No. 40) and court calligiaphist of the emperor Aarangaeb, 

He held the post of the Superintendent of the royal library, and was instructor 

of the prince Kfim B akhah . the youngest son of Auxangzeb, and several other 
princes of the royal blood. He died in the year 1118 AJT, (1706-07 A-p.),* 


I r LKk u p. 00. 

‘ p* 01- 

* For JjiiJi itnd liii Boy^, 4CL 

* Ta 4 ^ tim- 1 p. 

*■ lir Sinl UnetAta Si^^Ln jpubliiibei) by tbr Aiiatif Society of Benot, 

n, rsL 

* rinfltirt [j. BBj fotiu S(o> 

ci 
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BFEdUEN'S or CAUJGBAPHr IS THE DELHI MUSEUM, 


No. SS^A I«I,& writtffl by NomlWu IWb Imve b«„ two ■..iHr.-i.;,... 
of this nomo: ooo g#fli Kiimllol («e No. 82) and the other ShoiU, SeniUaii 
who w„ O ^pil „) -Abdu-I Hahim, Fanna, Kawfa* (th. aoriho of /o™ 4 „),. 

B)^ liTrf dMjng tho tme of Aonu^b. The waff! noder notice ia prohably 

the work of the ktter. ^ 

No. 56.-^ ainntmated wo,ft wniten by Mubammad Aiyal who w«a a 
Mtive of Lahore and lived during the time of JUnbammad ghah (1718-I8 A.D.). 

He -o doady imitated the atyle of ‘Abdn r-Bashfd. Aql (eee No. S9), that be 

Wafi called Aqfi U,* 

No. 67.—Ton precepts of Ariatotlo dated 1138 A. H. (1725-26 AJ)) and 
wrntM by Af,alu.l-5umini, who aourieh«l doling the mign of Muhammad Shah 
and M been irmtmrtor of Mir llatinQ. the Bon of fthnadn-d-Daulah Oamru-d. 
JJm Jifaftn, tho pnme-mijiister of that empiror.® 

iUu^atod troNh' written by Mi^iaimnad Musa, a native of 
Sarhmd Ho followed the etyle of Mir *Imad {see Ko, 35) and waa one of tlie 
court calligraphistB of Muhammad (1719-48 A.D.), 

No. 69.-A11 Olnminated mtlt dated 1161 AJJ. (1748 A.D.) and written 
by Mu^ammAd ^Agil. nri«u. 

No. 00,^^ iUuminated vafli dated 1196 AJJ. (1782 A.D.)and written bv 

A^l ’'’'d T ‘ *' «"P"™7Sli*h -Ahun U 

(1769-1806 AX) ) and the inatnirtor of hia eon, the prince Kftm lt . |, h-'- (fa 
(™ L 3^).“^”^ ‘AWu-r-HaaJfd Cadnu* 

No. 61.-A «o,ft dated 1202 AJf. (1787-88 AJ).) and writtm, by Han. 
Mubani^d All. the eon of Zanin R«,.m. We know of only „na oiUiLphS' 
who had the title of Zairia Haqam. me.. HidOyatnllah, the court culWphM 
of A^^reb «* No. 54), but he died aa early aa Ills A.H. (176 a?Tdi 

::li?’agr “ 

No 62 .^Ah fflummated unglt written by ^afiz Nfiruilah who waa «« 
«telJCTt ca^aphist foUowiug the style of ‘Abdu-r-Hagiid Dailmi (see Xq 

(m 5-»7 1% Asafu-d-Dadah of Oudh * 

No. 63.—A ica§li adorned with cold and wri+ta»n ^ 

s;' -i^sr - “ -^-“"eX 

(Nmlorj, f«d„, vrO. VIll, p. 413) miuaiha that ia 1244 A H (l«os ou 
Tajammul guaam completed a hitonW woric tStiin hy- 

Idm. 

iJfm.foaofltfl,. 

* i&i< p. ST. 

W4iii.roi,„3f,). 

* ibid, p. ui. 
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Mirsa MxihfltnmAd Yfisaf, an mcomplete copy of whioli foxuid W turn in 

tlie librarv of liia patron Mr* Montague Turnbull of the Civil Service. 

No. 64.—A adorned with gold and written by Sarab Sukh RSi, wl o 

was a native of Lucknofw and pupil of Nurullah.^ 

Kij. 65,—A wa§ll written by Muhammad BSqir, Zarrin Qialam (gold pen). 
We know of two caUigraphista of this name: one a court cailigraphist of the 
emperor Aurangseb (see No. 47), and the other a native of Lucknow, who waa 
father of Mil Muhammad ?uaaln ‘Afea Qaa (see No. 66) and famous for 
TuffAra writing; but neither of them are related to have had the title of 
Zdrnn It is not improbable that the latter had this title, like lus son, 

who wae called Muraaga' Raqam.* 

No. 06.—A tvasli doted 1102 A.H. (1778 AJ>.) and written by MTr Mu* 
hammad ^[usain *Ata Khau. who was tie fton of Muhamniad Mqir Tugbrfl 
Nawis (scribe of TuffArd) and hod the titio of Maras^' Baqam. He nourished 
during the reign of Sbuj5*ti-d~Daulah, the Nawab of Oudh (1753-1775 A-D.), 
at whose orders he made an Urdfl translation of Cbahiti Darwi^, o book of 
fiction containing the story of hiur dervishes.*' 

No. 67.—A dated 120*2 and written by Abfl Muhammad Ismfl*!! Sabz- 

wari, who was a pupil of Muhatumad Qalla £hun, a eeiebrated calligropbist 
of Muhammad Shah’s period. He died insane at Dellii.* 

No. 68.’—A traffi written by l^aliz Ibrahim, who was a court calligcaphist 
of Akbar ^ah II (1806-37 A.D,) and instructor of bis sons* 

No. 60.—An illuminated trojE written by Mirz5 Mubamniad Sulaiman 
ghikoh. There have been two Mu|^al princes of this name: one the eldest 
son of Dari Shikoh, the son of the emperor Shahjahan (see No. 41), and the 
other the son of ^ah‘Akm 11 who died in 1838 A.D., ami the seems 

to be the work of the latter. The name of the prince is in different 

handwriting, probably transcribed by his teacher. 

No. 70.—An illuminated dated 1257 A.H. (1841-42 AJ).) and written 

by Sayyid Muhammad Amir Ri^vi, Letter known as Mir Pan]ah Kaah. He 
followed the style of *Abdu.-r-Rashid llailnn (see No. 39) and was the most 

famous calUgraphist of the later period.* He is said to have met his death 

at the age of 91 defending his house at the storming of Delhi by the British 
in 1857. 

No. 71,—An iiluminated wajll written by- .4gha Mirza, who was the moat 

proficient pupil of Mir Panjah Eaih died in 1274 A.H, (1857-58 A.D.). 

No. 72.—An illuminated ttxtfli written by Bahiidur 11, the last Mu^al 

emperor (see No. 15), 


•fbitf. p. St. 

■ Hid, PJi. fll-3. 

* Ibid, ^ 111-^; tollu mt). 

» A»d>pLSS. 

• Ibid. pp. 7S-3 i folio 9(aV 
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BVBCTUESii OP CAJLLIORAFHT IN THU DEUD MTjaEUM. 


’ No. 73.~An illumiimted tmali wntten l>v ^afi^ 'IbaduUafa. A calligriipluHt 
of thin uam* was a pupU of Mir Paajah Ka?6 aad court calligmpliiat of BaM- 
dur ^ah n, but it i» not known whether he waa a He Lad the titles 

of rjaz Eaqam and Zamarmd Baqam, and after the mutiny of 1857 wiia 
employed by the Kajo of Patiala. 

No, 74.—A tvagU adorned with gold and dated 1272 A.H. (1855-56 A.D,), 

It was written by Imam Verdi, who was a native of Persia but lived in Lahore 

about the middle of the 19th oentury A.D, 

rfo* 75. with on lUuminated heading and the 

interlincal spaces adorned throughout with gold, transcribed by Abu-l-Baql 

a1-M5sv]. It is a Work on MiibamuiRilan Teligion composed by Muhammad, 

son of Ah mad, lietter known as Sa*M of Pargbana. 

No. of Amir ^uarau with an Qlumiuated *u»u 7 dn» 

written on gold-sprinkled paper by Muhammad Yusuf. The colophon containing 

the date of transcription and the name of the scribe has been mischievoualy 

blotted out by somebody, making the former quite indiatinct. 

No, 77—Loild Majn^n of MuulSna‘Abdullah Hatifi and Zidai^ of 

MaulSnA ‘Abdu-r-Bahman Jami {the latter written on the margm), with two 

double-page ‘umedna, gold border lines and h«*dingB, and sixteen miniacnrog in 

Persian style. 

¥ 

No. iS.—Ma^nam of 3fciuki«d Hum written in four gold-ruled columns 
with a double-page ‘vniMn. On the last there ia a seal impression of 

*Abdu-«-SalSm, the Munsarim {keeper of the wardrobe) of the emperor 'llaingir 
U, with an endorsement referring to the entry of the manuscript in the royal 
wardrobe. 

No, 79.—iXtfviii of MuUd with an illummatod headiug 

written on gold-sprinkled paper in four ruled columns, Mulla ^ah was a 
native of Budiikhab^u and a disciple of MiSn Mir, the well known of 

fibahjahan's period. Prince DarS Shikoh highly respected him and visited him 
on his tour to Ka^mir, where Mulla Shah hod taken his residence after the 
demise of Hian Mir.^ 

No. 80.—tsasit written by Ahmad. 

No. 81.—A im§li written by Muhammad FazD. 

No. 82.—A untgti written by ‘Uljaiilullah, S^Trin Raqam, 

No. 83. — A wajit writ ton by Sayyitl ^afdar * Ali 

No. 84.—An illuminated iras(r written by Nddim-UAsr (best of the aeel 
IJfltad Haidar‘Ah. “»> / 

No. 85.—A iraali written by Hamid ‘All, 

No. 86-—A written by ^AhduTl-^fur. 

No. 87.—A tpa#f* adorned with gold and written by ‘Abbas. ~ 

No. 88.—.An illuminated wa§li written by .Ahmad RifS. 

No. 89. A ustgli adorned with gold and written by .Muhammad Subban. 

• Bddtisk Ndm^ hy *Ahrli,4.^e Lalwiri fjinbliahMl hjtha Aiktki SoaMy of Bensiil. taar.ffii rirf. I 
part IT. ix ttaS; Oritatal Bbifrwfiieal Didwtbrn by Thonu Willlun Bade, pp, STB-V. ’ * 
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SPECIMENS OF THE SHIKASTA SCRIPT. 

No. 90.—A /tirmdft illuminated and mountied on a piece of csardboard like 
ft wctjft, Ife iH dated 908 A.H. (1404 A-U.) and beftis a aeal impiesaion of 
Std^fin Abo Sa'Td, the Bon. of Svil|fiu Muhammad, who iMuud it in favour of 
Sayyid Sbadi and Sayyid 8harfii-l-Mult, conliiming them as tnisteea of a shrine. 
Sultan Abu Sa‘Id, who was the giaiid'fatheT of the emperor B&bar, reigned 
from 1452 1467 A.D. 

No. 01.—of BukhtSwar (folio 604h), a specimen of the writing 

of DarS^t l^an. a calligtaphiBt of Autangzeh'a period (1659-1707 A.I).). His 
real name was ^Abdullah and DtirdytU Khan was the title conferred upon him 
by the emperor Aurangzeb. Hia father, Muhammad Ja'far, hod the title of 
Eifayat ghiln and defloended from Muhammad who is suppoflotl to 

have introduced the isTiting into India.* * 

No. 92. — Baifa^ of Ba^tawar (folio iBo), a apccimen of the writing 

of Muhammad Sa’Id Angfiri, a calligrapbist of Aurang^eb's period- 

No. 93 . — Baydq of Ba^tawar ^Sti (folio 77o), a specimen of the writing 
of NawSh Aahjgf Rlinn . who was a noble of the court of the emperora ^ah- 
jahan and Auiongreb. Hhs real name was Mir Muhammad Aahraf, and the title 
of AsJiTftf ^iin was conferred upon him by Aurang 7 .eb in the 4th year of hia 
reign. He died in the year 1097 A.H. (1885-96 A.D.).“ 

94.—Ba^f of BakhtSwar ^an (folio 84h), a specimen of tha writing 
of Nuni-d-Din Muhammad, a pupU of NawSb A^raf dated 1081 AJI. 

(1671-2 AD.). 

' No. 95.—Bojcdf of Bakhtawar (folio 290a), a specimen of the writing 

of Sayyid Ahmad (aee No, 49) who was a calligraphist of Aurangzeh’s period. 

No. 90. — Baydf of Ba l^b tawar (lolto 550a), a specimen of the wrttmg 

of Muhammad Na’im of Igfahla (see No. 50), a calligraphist of Anrangseb^s 
period. It is dated 1097 A-H. (1685-86 A.D.). 

r No. 97,—Boj/a? of Bakbtawar ^au (folio 182a), a specimen of the writing 
of Mirisa Mu'i^zu-d-Dln Muhammad Fijrat, a calligiuphist of Auraugzeb^s period. 

No. 98.—Bdpdf of Bakhtawar (foUo 584«), a specimen of the writing 

of an unknown calligraphist of Aurangzob’s period. 

y^o. 09.—A wb#K dated 1151 A.H, (1716-19 AD.), and written by Abu-1- 
Qftsim al-Hoaoinl. 

No. 100—A wajil dated the 20th year of the reign of Muhammad Shah 
(1738 A.D.), and wriiten by Murid ^an Tabs ^abUT, Murid ^an, whose 
real name was Muhammad §5diq, was a Sayyid by caste and a noble in the 
court of the emperor Muhammad ShAh (1719-48 AD.). He was a good calli- 
graphist, perfect in Shikasta writing, which he learnt from DarSyat * 

(see No. 91). 


I radliHifq.i-. pft tOS fl; fidio 11 (a). 

* 4foS|4in(4-P*i»rf ty 8aiii|iiim-d.D»flliU) Bfh litin (putOihiNi by tl» Aotatlc Sodaty ol BongaJ, 

lSSS-91), toL I. pp. 272.4} OriMtii/AMprajilKv) Dictioworf by Thoniaa WlUloia . p. P-2. 

* Tiii^4i.‘jwj.>. .Kl u t4iifliiil*g». p. 1071 folto lUt). 
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SPBCEKENS Op CAUJQAAPSY DT THE DETffi MOSEUM. 


No. 101 .—A wvijK dated the 27tli year of the reign of ^ah ‘Alatn n 
’(1785 AJ).), and written by Irnamu-d-Dm Hasan, Ho was a pupil of Rai 
Prem Nath, who in his turn was a pupil of Murid ^ban Tabfi ’I’abai-* 

No. 102.—^A vja§li dated 1223 A.H. (1808-9 A.D.) and ^^rritteii by ^ayUt 
'*Aji, who was a pupil of Bsi Prem N&th.* 

A SPECIMEN OF THE TTJGHRA SCRIPT. 

•^No. 103,— A wa|lJ Written by Abu ^afar Siiajn-d-Dln BahJIdur Shilh II, 
the last JUti^al emperor of Delhi (see No. 15). It may be noted that Tu p Urd 
is not an independent script, hut is the name given to an omamental wanting 
in wJiich the letters are so interwoven as to assume a decorative shape diflicnlt 
to read. 

A SPECIMEN OF THE GHUBAR SCRIPT. 

No. 104 .—Qufdii dated 957 A.H , (1550 A.D,} and written by Ibrahun of 
AstrubSd. Like ** TupArd also is not an independent script, hut 

■denote* thin writing (^u^r literally meaninig “ dust ”}. The Qurd» under notice 
is transcribed on a strip of paper 22' 4* in length by 3f' in width. It is 
written in very minute letters, and forma the gronnd which sets in relief the 
larger centra) script consisting of the attributes of God and certain pious 
ejaculations. A space of 3' 6*#at the beginning is oroameiitcd with gilded scroll 
Work, and here the ^rori is written in the body of the larger letter of the 
central script. On the margin are g'ven the names of SUftM with the number 
.of verses they contain, as w^ell as the number of Jttz or parts into which the 
^rdn is divided. 

* pp, 113 wi^ 114; . ralfp uid (6). 

■ Itiii. p. 113. Jim, fcilia ISia). 
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Tta>EZ 
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Aaad 'AIi . . . . > 

Aaafa-d-Daiilah, Kawab of Oudli 
Astral Nav'ab . « 

Aurangseb, enupeior . . . • 

Asbar, Maalinu . . • < 

Aabar, einperoT .... 
BebMur S^ab 11 ... . 

fia^tiavBT ^ao .... 
Bajas of B&^tawor Khan 
Berchem, Van .... 
BiMtanof S‘adJ .... 
Cliilial Uajlis ..... 
Dara Sbikob ..... 
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.29,7 
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. . . . 39,1 footnote 4 
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. 29,10 

29, 3, 4, C end footaote i, 11,12, lb, 16 


Daiayet ^aa .29,17 

Diwan-i-^^aCl.. 29,9 

Dlwin of Alulla Badaltliihl ..39,10 

Pajf oUah 39. G 

J'drindii of 3ul|atL Abt Sa'id.. 39,3,17 

FItoe S^ab, empeiot ... 29, C 

n]}ulim Mu^anunad, Maolana, Haft Qalami of Delhi ..... 29,3 footaDte 1 

^bibnllah. Mir ............. 29, 13 

l^addad (See 'Abdu-l-Baql) 

Gaidar 'All, Nadint-l-'Afi Uatid .......... 29,16 

HaUka Kha n ... 29,6 

‘All..29,16 

^aJat 'AH.29,18 

mdayatuilab, Zarrln Raqaui ....... ■... 29,13,14 

liijrinl, MaidaDa .......... .. 29,8 

^imSyttl ... 29, A 6 

'Ibadtdlah ... 29,0 

Raqam alMO callad Tamamul Hajjam ..... 29,10 

Ibn-i-Muqbtb . ........... 29, 2 footnote 1 

Ibiuhlm, ^a&i. 29.16 

IbiiUiIm of AHtr&liad.29.18 

rjaz liaqain (See 'Ibadullab. ^alic) 

£ouU.al-^aaiii, Mir. 29, 9. 18, 11.13. U 

Imam ' All Bi¥vi,f'Ayjid .. 29.7 

(mojn mj-Din. l^i a wTl . 29,18 

Imam Vetdl 29,10 

'Inajatailah cl ^Itlrax . .29,0 

Umi'I), ^ajjl (See Muhtunmud lama'll) * 

‘IgmatoUati, Qati . . 29,7 

JaMagir, ampUTOT , . . . , ..39.8,8,10,18 

iatala'd-Bin (See YAqQt-ml-Muata'guni) 
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MulKaj 

MutTd Klian T&b« TabSi 

Murag^a' Raqam (See !^lu(^miaad ^uaam. 'Ati EJiba} 
Movt; Sitiiii 

’'ffiro-d'DTn Mu^mmad • . . » . 

Niinillali. 

NuntUah, Shaikh. 

Prom K&tb, Bai. 

Qamru-d'DTn Khln rtimadu-d-Daulab * 

Qizanu-fi-Saddam ...... 

Quran . ....... 

Q.l^ta-1-Iiilini moaquo ..... 
B^jsKan Qalam (See *Abda-r-Bah&al 
Roghnn Haqam (See JHi ihamma d Tema'S) 

Safdar 'All, Sayyid. 
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Barab Siikb Bai . . . . . 

Sayjid Ahmad ..... 
SjJTid *All. Jaw^r Raqani . . , 

SHbTi 'Abbia I of Penia .... 

^fih ‘Aiaiu n 

Shah ‘Alam Bahadur . . . 

ShahjahM. emperor . . . . . 

MahmOd of Ktahapdr . . . 

Shah Namab of Firdausi . . . . 

Shah Shuja' 

Shah Wllayat ...... 

Shakrnllah. Mirza , • • , . 

f ^ama n- d'Ula, 'A^ . . . . . 

Shlrla Baqam (See 'UbaiduUah). 
Shaja'a-d-Daulah. Nawab of Oudh . 
Stein, Sir Aurel . . . . . 

Sohuman Shikoh, Mii/a Mtiham^ad . , 

Sultan ‘Alt. Maolitw, of Jitaahliad , . 

Sultan 'Ail, Maul&na, of Qajin. 

* Saltan Sheri, tomb of ... , 

Sul^w ^tisian Sdrza . . . , 

Sult^ Muhammad Khandin . , , 

.Saltan MuhAmmad XUr . , . . 

Ta^ammnl '^sam Kh^ . « . , 

Ten Precepta of Aristotle . . , , 

Timar. Anur. 

ThnOr NaniAh of Hi^ft , , . 

Turnbull, JIontagQO ... 

‘Ubaldullah, Raqato . . , 

YaqQt-al-Muata'fliml . . . . 

YaqQt Baqiun (See 'Abdul BaqI hfaddad) 
Yaqut TUqam Khan (See Bfub ammad ‘Arif) 
Yaauf Zukikhuof Jam! • . . . 
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Maolina, of • * 

^amamd Raqam t^aa * HwdolWi, 9®%) 
Zurln QaUm (Fea J'atonunad Baqit) 

7fa.TTin QaLim (9oe MidfJkioiiiad ^usaia) 
ZarriD Paqsm (Sea ITdijatnDiih} 

Zabii-ii*l^iaa, dan^tarof Aniaogioli » 


a<n?c— 







I 


I 




1i^ jHi .lirijrhti irii Jit iih%iD iW] I" LMtlkM ««ii^4urnKi^iiMl«1i1 






























































































4. 






Of" 


rAldLtUBAPnv IPt THE l^EUn nr AHi^R-K'ITJHIT, 








,„I. ... J>. —.. 


















































































































f 













llii- *iin i .ir 






























































































OK tMi,i4unATm' TUt 1AtfiiHJ^ni^^MpT. 



Ir 4>i>4.‘HUI L»»J| r <IIH«*'I III ljir lllTll I K 4tf IIh rtillin l nf llJdlll^i■^l^'UIIIW I'll! 













































































































































SrRrlUtLNH U¥ ClIxLlLfhAVHV LS THH nr AHc K^OT^Kj^ 
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or Ttf rm Ivklhi ilrgEuw of Aj^cnsohOdr^ 
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iiim'iaiiLVrt oy CjLLU!uijt4rHY is thk IIeliw MrrtKirM ok :\uc:n.i;orAKiVH 
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W4si-a.'i 



l*liiiliLHriiiirRLitHl a Hi tliF bJHJi 












































































































































































































































































I M.* 1^ \ mu IJ Hi Mir I)nii!i t lit LEil Hluf^r^ "J I 1lh» 
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OP CimJLSUAl-lfV I_«i TtSlfFTI OP kTH2TiM0ljQQY. 




IMiiiim^IrtMii^l 4 iJtlui^l 41 kJiPlIttlEri -if I iM 
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SSPECIMHXS C^.^LliKUIlAFn¥ IS THU OK AKf IfJ^OLUDV. 



|‘'|i<lliNi^|iiimi«|l* 11^ lll*ii*HirH Ilf ii»iTr]i iif vJmiIIh, PiOrr 
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